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Michel Pellus has invented his own terms

to describe the phases of his art. He hasn’t put a label on
himsclf, but an apt onc might be “malcontent”™ — in the
best sense of the word,

Pellus, whose painting has been pegged by others as
photo-realism, is somcthing of a rebel, following his own
muse on the pathways of life. The fact that he eschews the
standard terminology for artistic styles is itsell evidence
of this independent streak.

But if the Fon Landendale resident has been an individ-
ualist, he was, at a young age. a rebel without a cause. The
son of antistic parents in Moatreal, he moved 1o Miami in
1964, at age 19, “just to make a break from the family and
go off on my own™ He siudied physical education in col-
lege and competed in gymnastics, then vwitched his stud-
ies 1o acronautics, intending to become a pilo

Finally, at age 26, he decided to paint. Afier all, his
father had tanght an at the Ecole des Beaux Arts for 15
years, and his mother, Madame Roy-Pellus (now in a
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nursing bome in Aventura), alw painted. The young
Pellus® first paintings were monochromes, butl after 14
years, <1 picked up my own style. It was naive, primitive,
childish painting, and in that context | inseried people
who were very real. | called that “subjective realism.” You
had a very ambivalent reaction to iL”

Elcanor Entinger, publisher of Norman Rockwell
works, and Levine and Levine, which published Salvador
Dali’s ari, wraed oot two cditions of Pellus® production
until 1983,

But, says Pellus, =1 feh like | was going around in circles
— meaning | was painting Pelluses. You get bung up on
your style and carry it 100 far”™ He had returned 1o Canada
and, deciding be mocded a chanpe of wenery — lerally —
he moved with his then-wifle 10 an island in the Bahamas
He wok erips w0 New York, retuming with photographs
from which he would compose erban scencs on camvas,

These paintings, be says, “don’t fall into cither photo-
realism or hyperreahsm
It's close 1o photo-realism,
but mot quite. There's a
stiffness in photo-realism,
a crystalliration, so that it
can't move, | solflen that
up; | dom't po that far. |
don’t have those sharp
edpes. You give the
impression of motion, of
monstiffoess, thal way.”

Pellus’ current phase of
painting is what he calls
“macro-realivm”™ — closc-ups with still lifes and people as
subjects. These are very larpe works, some reaching as
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high as 10 feel. The feehng of being chme
up is enhanoed by the poriraval of only
part of the salvpect a wusmn Witk ber
head cropped oull, oF 3 eacup walh onldy
Fall of ol shira ny

I had never hked still hifes. wniid |
decsded to make them big.” he savs. “Sull
Iifes are wsmally studies, classically
\p,ul.::ni,' wutd b each stusdonmts Tighi
arsl d‘:,p.jmp amwl sy o H.:.. J:ull..-:u:.'
themm bag, | give ihem a whole pemaonali
iy, The sre v pant of the composition
The panting, of small, would aot be
wtercstmg. By making it 5, 6, 7 feet, ot
Fwr oW an cnbity ok

Piellus pan | wore of whal be s Ly g B
coeney with the climeaps. “I'm tolkrs
wng a (hora” he says searchingly, “a feel
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